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Introduction –

Photographing your work can be 
intimidating, cameras, settings, and lighting 
all add to this.


We’ve put together basic tricks and tips that 
we use in the studio on real client briefs to 
help make the process a little less daunting.


Whether you’ve got a point-and-shoot digital 
camera, a digital SLR, or a smartphone, this 
guide will help you to create great quality 
imagery of your work and processes, 
including what items we recommend to help 
along the way.

Items – Black Card A3/A2

White Card A3/A2

Tracing Paper A3/A2

White-Tac/Blue-Tac

Scotch Magic Tape

Bull Dog Clips

Paper Clips

Nylon Monofilament (Fishing Wire)

Shower Curtain
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Natural Light –

Expensive lighting, complex set-ups, and 
intimidating equipment aren’t required to 
take great quality images of your work, 
natural light is one of the most common 
forms of lighting we use in our studio and it’s 
available to everyone.


There are two types of natural light; direct, 
the stuff that casts beautiful sharp shadows 
across your walls and floors, and diffused, 
the stuff that softly illuminates your room on 
a cloudy overcast day.


Both of these can create unique and 
interesting images of your work, and you can 
control them with relatively inexpensive items 
like a shower curtain, tracing paper, and 
black and white cards.

 Tip: Place a house hold object on a table next to a window, experiment with how the light interacts with it, what are the shadows are doing, are they harsh or are they soft? I F S O B C Z W H Y



Daylight Photography Without Di"usion and White/Black Reflector Daylight Photography With Di"usion and White/Black Reflector

Tip 01: Black card/paper and white card/paper can be used to create negative/positive fill. I F S O B C Z W H Y
Tip 02: Tracing paper or a frosted shower curtain can be used to soften and di"use natural light.



Artificial Light –

There may be a time where artificial light is 
required, whether it’s a late-night 
submission, a poorly lit workspace, or a 
piece that requires light to function, like a 
ceramic lampshade, the key is to not be 
intimidated by it.

Lighting works the same regardless of its 
source…promise!

Luckily, we can buy a selection of lightbulbs 
ranging from warm to cool, and varying in 
power output, most of us have a few lamps 
lying around the house – say hello to your 
make-shift artificial photography lights.

We recommend buying ‘daylight’ balanced 
LED bulbs with the highest output (watts) 
that you can a"ord, don’t get carried away, 
three is more than enough.

Tip: Place a house hold object on a table, experiment with how the light from your lamp interacts with it, what are the shadows are doing, are they harsh or are they soft? I F S O B C Z W H Y



Artificial Lights Without Di"usion and White/Black Reflector Artificial Lights With Di"usion and White/Black Reflector

Tip 01: Black card/paper and white card/paper can be used to create negative/positive fill. I F S O B C Z W H Y
Tip 02: Control the intensity of the light by moving it closer or further away from the subject.

Tip 02



The Camera –

The best camera is the one you have with 
you, so if that’s a smartphone, that’s your 
best camera.


We get asked what camera is the best one to 
start with, and the answer is, most of us 
have the best camera in our pockets. Hey, 
smartphone!


Don’t get weighed down with megapixels, 
K’s (4k, 6K, or 8K) or if you’ve got the latest 
smartphone offering, the truth is if you’re 
rolling with a smartphone that’s 3-5 years 
old, your camera is fine.


Cameras are light hungry, so feed them with 
light and you’ll get much better image 
quality, less grain or digital noise, and a 
much clearer overall image.

 Tip 01: Clean the lens on your smart phone or camera, use a soft cotton t-shirt or a clean micro fibre cloth. I F S O B C Z W H Y
Tip 02: Set your camera or smart phone to auto, seriously, it’s there for a reason, focus on telling a story with your imagery.



Angle of Approach –

There are many ways to tell a story through 
your imagery, wacky angles, inside out, and 
upside-down images aren’t.

Straight on is a great way to show the 
silhouette of your work and the painstaking 
symmetry you slaved to create.

Shooting at a 45-degree angle (roughly, no 
need for a protractor) is a great way to show 
the depth of your artwork if it’s not a 2D 
piece, whilst keeping perspective and 
distortion in check.

The Instagram famous flat-lay or the 90 
degrees top down shot is trending for a 
reason, it's a great way to tell a story adding 
elements of the creative process into the mix 
– roll on the Instagram likes.

Tip 01: Think about what angles best show o" the creative pieces you’ve made, shooting something tall, top down, won’t make for a good image. I F S O B C Z W H Y
Tip 02: Bring the image to you, not you to the image. Shooting top down? style it on the floor and stand above the piece to take the image.



Moving Imagery –

Smartphones and cameras alike have 
brought the mesmerising world of time-
lapse photography to us, you’ve seen them 
on social media, David Attenborough uses 
them and you should too.

Time-lapse photography allows your 
audience to feel like they were ‘there’.

It’s a sped-up portal into the moment of 
creation and gives them an intimate viewing 
experience that isn’t quite fulfilled by a still 
image – think about your processes and 
capture them in a time-lapse.

Great for social media, small enough to 
upload to gallery submission pages, and a 
crowd-pleaser all year round.

Tip 01: Think about processes that are skilled but go unseen, overshadowed by the final piece, like throwing clay, glazing or pulling ink on a silk screen. I F S O B C Z W H Y
Tip 02: Whilst taking a time-lapse on your mobile, set it to airplane mode so you don’t get a call mid way through and stop the recording.



The White Wall –

Its iconic, Andy Warhol shot against it, 
galleries mount artwork to it and everyone 
has access to one.


Set up a table next to a white wall, place 
light or white linen over the table, and place 
your product on that table.


Using the methods discussed, experiment 
with how to light your piece/s.


What happens when the linen becomes 
slightly creased or bunched up, how does 
that change the image?


In a pinch, that white wall will become your 
best friend, it’s magical when used correctly.

Tip 01: The white wall doesn't have to be freshly plastered and painted, over time a wall gains character and can add subtle texture to your imagery.
Tip 02: Just because its a white wall doesn’t mean you can’t add depth and mood to it, explore how shadows cross your table and climb the wall, get creative.
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